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Underneath a ghostly layer of purloined text written in mirror reverse, a painterly nude sits atop a stool her mass envelops.  Staging in this way a literal relation between text and female body, Jenny Saville's Propped (1992) is intimately connected to the concept of Ecriture Feminine, and thus to the concerns of a symposium that aims to address the relationship between women and representation. Of particular interest is Saville’s decision to include the paraphrased sentiments of Luce Irigaray as a means of imaging (moreover, interrogating) this relation of female body to both word and image: "If we continue to speak in this sameness -- speak as men have spoken for centuries, we will fail each other. Again, words will pass through our bodies, above our heads….make us disappear."

Examining Saville's work in relation to the literature her painting adopts, my paper will consider the following issues: 1) What is the relationship between women, text and image?  Do text and image work in concert with one another, or are they productive of a certain irresolvable tension -- one that is perhaps critical of the appropriated text and the ideas on which it draws?  2) What is the importance of the mirror here? Is its deployment simply a means of furthering the connection to Irigaray (both her notion of the insurmountable double-ness of the female body and to her essay "The Looking Glass, from the Other Side"), or is the reference one that in fact complicates and destabilizes its source? 3) What can be made of Saville's famous facture given the interest of French feminism in the material aspect of language? 4) Finally, what can be said of Saville's decision to employ Irigaray rather than another feminist theorist?   Is it possible that her decision stems from a desire to highlight a certain incompatibility between French feminism and contemporary art of a feminist persuasion?  What might the nature of that incompatibility be and how might Irigaray bridge or emphasize this gap?

